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C a t a l o g u e

A group exhibition curated by Yannis Generalis

The title of the exhibition “We’re not in Kansas 
anymore” is derived from the famous quote from the 
1939 movie The Wizard of Oz, where Dorothy exclaims 
her alarm to her dog Toto at her new surroundings just 
after riding a tornado. 

This theme alludes to a place or situation where you find 
yourself in strange surroundings outside your comfort 
zone or scope of understanding, considering the socio-
political and economic attitudes of a people that have 
reached adulthood twenty one years after democracy.

After 1994, during the presidency of the great Nelson 
Mandela, South Africa was heralded as the great hope 
and success story of the African continent and an 
inspiration of change globally. A potential revolution and 
despair were replaced by the rhetoric of reconciliation 
and hope. The term Rainbow Nation coined by 
Archbishop Emeritus Desmond Tutu found popular 
appeal to capture the multicultural nature of the country.

Despite the fact that during moments of social and 
national unity most South Africans flirt with the idea 
of simunye and ubuntu, we increasingly find the harsh 
reality of an ailing global economy and a local social 
order bereft of the vision, inspiration and justice. 
Observing the shock and disappointment of the violence, 
corruption, inequality, poverty, misguided nationalism, 
religious conservatism and the multi layered upheaval 
of the society around us, we are grappling to find new 
answers to old problems, much overdue.

This fragmented and unstable social construct have 
produced a people grappling with identity and direction 
in a global village shaken to its core by the awakening 
to the fact that we might actually be on the other side 
of the rainbow.

Exhibit ion Rat ionale



What do we value in our lives and do we take pride in who we are and who we 
love?  What preconceived opinions does our society have towards a man loving 
another man? This image explores these questions looking at both the positives 
and the negatives of being a man who loves another man.

Prejudice and Pride in Xenotopia
1220 mm x 1220 mm
Rust and oils
Selling price: R21,000.00

Beauty and the Beasts (Belle of the Lost Dominion)
1000 mm x 1000 mm
Wood stain and oil paint
Selling price: R10,335.00

Mea Culpa Femina
1560 mm x 1500 mm
Mixed media on canvas
Selling price: R25,000.00

This piece is an observation of how the colonial image has affected our 
contemporary society. The lion beasts are a colonial image that is meant to 
inspire awe and power, yet there is a casualness portrayed by the lady who 
is walking past them.  Dressed in her modern western attire she is a slave to 
consumerism, as she strives to be seen as the ideal of western beauty.

A self explanatory work commenting on many African governments’ attitude 
towards homosexuality and the abhorrent practice of correctional rape 
within the townships. 

Yannis (John) Generalis is the product of many countries. Born in Africa to 
Greek Immigrant parents, he grew up between Zimbabwe, Botswana, Greece 
and South Africa. He arrived in Johannesburg in 1983 and has called this 
home ever since.

Witnessing profound socio-political events in these four countries during 
his formative years and absorbing the cultural wealth on offer, brings a 
multi layered perspective to his work. Generalis’ early studies in the field 
of psychology, politics and international relations have influenced his story 
telling. His work is an exploration of undulating landscapes populated by 
multiple protagonists. Jungian in his approach to the human psyche, he 
illuminates universally recognisable paradigms, both in ancient mythologies 
and modern narratives. These archetypal instincts are considered as 
morphological constructs that keep evolving. The result is the key to 
unlocking truths about the human condition. 

He studied at the University of the Witwatersrand, and at the Johannesburg 
Art foundation. His commercial career includes set design and production 
design.

John Yannis Generalis is a member and cultural events administrator of the 
George Bizos Bursary fund (GBSSBF).

We’re Not In Kansas Anymore
400 mm x 400 mm
Limited edition 1-100 Digital print on 
320gsm Fine Art paper. Signed by artist.
Selling price unframed: R2,500.00
Selling price framed: R3,250.00
Print 88/100 in honour of George Bizos’ 
88th birthday donated for auction reserve 
price R2,600.00
Original painting selling price: R12,000.00

Yannis General is

Reign, Reign Go Away
600 mm x 900 mm
Wood stain, ink enamel paint and rust
Selling price: R11,960.00

Colonial Sting (anagram: Nostalgic Lion)
Antique imbuia wood legs, nail polish, steel,1950’s baby high-chair, ink, leather  whip 
and video installation. 
Selling price: R25,000.00

The Modjadji is the rain queen of the Balobedu people within the Limpopo 
province. She is meant rule over people and hold the power to bring rain to the 
area.  The Modjadji’s succession is passed on to her eldest daughter along with 
her magical abilities to bring rain.

 In 2005 the last successor died due to what was listed as chronic meningitis, 
without producing a heir. A new political rain queen was appointed however her 
rule is clouded with conspiracy theories as she is not the true Modjadji.

This work comments on the passing of the true Modjadji’s reign and the 
conspiracies surrounding the new Modjadi and their past and present political 
effects.

The viewer is encouraged to make their own conclusion about this sculpture as it 
comments on many aspects of our consistantly developing South African society.

The high chair and antique legs speak of colonial influence on the daily items 
we have used over the ages, and how they can create power structures within 
society (the haves and have-nots).

A bee hive is the home to a bee colony, a symbol for the action of colonisation. 
The viewer is invited to observe the bee colony the same as a child would be 
forced to engage with objects of colonisation from infancy. 



Ann-Marie’s work is concerned with the action of animetaphor 
in human disavowal of animal sentience and reciprocity. 
Currently this interest in metaphor has extended into the 
uncanny realm of myth and magic, with a special investment in 
therianthropic and shape-shifting figures and narratives – and 
the uncanny congruence between these mythic narratives in 
far-flung geographic contexts. Ann-Marie is currently working 
towards a solo exhibition entitled, Metamorphoses (working 
title), featuring a body of porcelain sculptures, and paintings.

Ann-Marie Tully is an artist working across painting, ceramic, 
and textile media production. She is widely exhibited, with 
artworks in major South African collections including those 
of the Johannesburg Art Gallery, and the Oliewenhuis Art 
Museum. Her most recent and third solo exhibition, Wolf in 
Sheep’s clothing, debuted at NIROXprojects, Arts on Main, 
Johannesburg (2013); travelling to the North West University 
Galleries (2014); and onto the Oliewenhuis Museum (2015). 
Ann-Marie has also curated numerous thematic exhibitions 
including the ZOO (2013) exhibition at NIROXprojects, the 
Pointure (2012) exhibition at the University of Johannesburg 
Gallery, and the Urban Animal (2009) exhibition at the ABSA 
Gallery. She is a published academic author and has worked 
extensively as a lecturer and educator in the arts education 
sector. Ann-Marie holds a Master of Fine Arts degree from the 
University of the Witwatersrand (cum laude 2003). 

Ann-Marie Tul ly

Rainbow Delft: Piggy In The Middle
200 mm (H) x 150 mm (D) x 250 mm (L)
Porcelain & cobalt
Reserve price: R4,850.00

Chrysoula Argyros

Everyone is looking for that beautiful rainbow, but 
circumstances, poverty and inequality remain the same even 
if you are on the other side of the rainbow. 

Chrysoula Argyros hails from the Greek Isle of Lemnos, 
and has had a passionate penchant for painting since her 
schooling in Vereeninging. Chrysoula has been painting 
professionally for the past thirty years; having her talent 
ignited under the instruction and guidance of Sheila 
Santilhano and Hazel Thompson.

Chrysoula joined The Watercolour Society of South Africa over 
twenty years ago, and has achieved Higher Associateship. 
She also relishes being voted into The Miniature Artists of 
America - the most prestigious accolade in Miniature Art 
in the United States. She has also been invited to be an 
Associate Member of the Miniature Painters, Sculptors and 
Gravers Society in the United States, a Signature Member 
of The Hilliard Society of Miniatures in the United Kingdom 
and has been elected an Associate Member of The Royal 
Miniature Society in the UK.

Having her work exhibited from Hong Kong to Tasmania, the 
United Kingdom to the United States, Chrysoula has been 
awarded with an array of international acclaim; including: 
Honorable Mentions, Highly Commended Awards, People’s 
Choice Awards, Merit Awards and First, Second and Third 
Place Awards at a host of exhibitions in the United States. 
On local soil, she has been awarded the coveted W.H Coetzer 
Award as well as Excellence in the Field of Art by The Lyceum 
Club of Greek Women.

In 2011, Chrysoula was recognised as one of fifty-four artists 
published in the book - Modern Masters of Miniature Art in 
America - this is an incredible accomplishment, and a feat 
that she is very proud of.

An artist’s greatest compliment is that of being 
commissioned; and Chrysoula has been commissioned to 
create pieces for the former President F.W de Klerk, The Bank 
of Athens as well as The Greek Orthodox Church of Africa.

Chrysoula’s work is celebrated both locally and 
internationally; and we anticipate revering her artwork for 
many years to come.

On the Other Side of the Rainbow
155 mm x 270 mm 
Watercolour.
Reserve price: R2,500.00



Although lions have no natural predators, they can be attacked 
from within their own pride and species. Thus, even the apex 
predator has to be wary. The same can be said for our own 
species, threats can come from within and we must therefore 
be mindful of how we treat others.

David Batzofin is a well known travel writer and wild life 
photographer. Although his travels take him all over the 
world, his first love is the African Bush and all that it offers. 
“If I go for more than 3 months without a visit to a game 
reserve, I start to get withdrawal symptoms”, he says with a 
smile. His photographs have won awards, and have been sold 
internationally. He is very grateful to have been asked to once 
again participate in this prestigious event.

David Batzof in

Lord Of All He Surveys
400 mm x 400 mm
Ultra smooth 325 gsm art paper
Selling price: R3,640.00

Wet & Wild
400 mm x 400 mm
Ultra smooth 325gsm art paper
Selling price: R3,640.00

Thirst
400 mm x 400 mm
Ultra smooth 325 gsm art paper
Reserve price: R2,800.00

Derek Z ietsman

Ons vir jou satirises the refusal of some hard-line white 
Afrikaners to accept the ‘new’ South Africa. 

This etching, Untitled, satirises the patriarchal 
indoctrination of boys to regard a woman not as a person 
but as an object, especially a sex object.

Derek holds a Bachelor of Visual Arts (Unisa) and a 
Masters in Fine Art (Cum Laude) from the University 
of Johannesburg – from whom he also received the 
Chancellor’s Medal for the most meritorious master’s 
study.  

In his art-making and curating Derek primarily explores 
the concept of gender performativity, particularly post-
apartheid gender performativity. He attempts to disarm, 
through satire and parody, historic and contemporary 
concepts of gender that were (and often still are) 
influenced by essentialised patriarchal domination. Derek 
is particularly interested in how contemporary gender 
identities, both the assumed ‘powerful’ and ‘non-
powerful’, are renegotiating their gender performativities 
in a changing South Africa. 

Derek says he explores what he perceives to be an 
existential angst in contemporary South African society. 
His work draws on the ideas of identity theorists, such 
as Stuart Hall and Judith Butler, who contend that 
identities are not something which already exists, but 
are constructs that undergo constant transformation. The 
concept of identity as a performance; seeing identity as 
free-floating, unconnected to an ‘essence’, is a key focus 
in his work.  

Derek has participated as artist and/or curator in a 
number of exhibitions in South Africa and overseas. He 
was one of the artists selected to represent South Africa 
in the 2015 Beijing International Art Biennale as well 
as in the 2015 Splitgraphic International Graphic Art 
Biennial (in Croatia). 

Ons vir Jou (2012)
500 mm x 380 mm
Watercolour monotype
Reserve price: R5,590.00

Untitled (2012)
335 mm x 240 mm
Hardground etching with aquatint
Selling price: R4,160.00



Dov Fedler

The media hype and family squabble over Nelson Mandela’s seemingly 
imminent death irritates me and I submit a cartoon as a tribute with the 
instruction to publish it while Madiba still lives. It is simply the best political 
cartoon that I will ever draw for the reason my American colleagues so long 
ago envied. It has been my privilege to record a great life. Without that 
central pivot the comment is worthless. I describe political cartoons as dog 
piss on the doorstep to history. But the cartoon is a sublime moment, never 
to be repeated and a great victory.

Dov Fedler has been a leading South African cartoonist for more than 45 
years, and his earliest dream was to work for Walt Disney. He has always 
known that his career was somewhere in drawing. He got to visit Disney 
World and could not wait to leave. He has never been to Europe or Brakpan 
and is a pure product of Johannesburg.

Er ic  Duplan

“...the last blow to end the pain, to create a new cross road, a 
rebirth.”

Born in Bayonne, France in 1962, his childhood in the Democratic 
Republic of the Congo and Rwanda, finished his schooling 
at NSA in South Africa, worked in Advertising for 9 years in 
Johannesburg. Self-taught, he started painting full time in 
1989. His works consist of large landscapes and topographical 
/ architectural works which he re-interprets into figures and 
symbols.

Duplan is represented in numerous collections including: UNISA, 
Old Mutual, Webber Wentzel, Hollards, Mbombela Council, IBM 
SA, Bellingham, Rooth & Wessels, Media 24, and MAP Richmond.

He works from his studio in Pretoria.

Selected recent exhibitions:
2015 UJ Art Gallery - Seats of Knowledge
2015 Diedericks Faber Fine Art. …is it art? Johannesburg 
2015 Aardklop - Games People Play, Potchefstroom 
2015 Oliewenhuis Art Museum – Terra, Bloemfontein
2015 Fried Contemporary Art Gallery, Drawing
2014 Fried Contemporary Art Gallery - FAAF, Pretoria
2014 Trent Gallery - Group Show, Pretoria
2013 Gallery 2 - Ancient Future. Sixth Solo, Johannesburg
2013 D Street Gallery, Stellenbosch 
2013 UNISA - DIGI Re-engineered, Pretoria
2012 University of Pretoria, Fifth Solo – Franco – South African 

Painter. 
2012 The Art Business Contemporary – Indulgences, Piketsburg
2012 Fried Contemporary Art Gallery – Terra Incognito, Pretoria 
2012 KKNK - Fried Contemporary Art Gallery, Design of Living.
2012 M Dawid Ras - 2 man-show with Johann Moolman, 

Johannesburg
2011 IsArt - 2 man-show with Rebecca Tetley, Franshhoek 
2011 - Fried Contemporary Art Gallery - Design of Living, Pretoria
2011 UJ Art Gallery - MAP, Johannesburg
2010 Fried Contemporary Art Gallery - Cities in Transit, Pretoria
2009 M Dawid Ras - Fourth Solo, Johannesburg            
2009 Bruyden & Gonsalves - Posters with Carla Crafford, Cape 

Town
2008 UNISA Art Gallery – Intervention, Pretoria               

Duplan’s mapping of the city becomes a form of individualist 
symbolic language that in abstract way relates to journey, 
discovery and road, always probing deeper and peeling off and 
stripping the layers of the city. His work deals with a kind of post-
urban condition where life is restless, disrupting state of being 
in-between places or liminality.’  Professor Elfriede Dreyer

Madiba Remembrance. Year Two
400 mm x 300 mm
Limited edition signed print
Reserve price: R5,200.00

Coup de Grace
410 mm x 300 mm x 160 mm
Encaustics, steel dart, plastic, glass and wood
Selling price: R7,800.00



Gordon Froud

Gordon Froud has been actively involved 
in the South African and international 
art world as artist, educator, curator and 
gallerist for 30 years. He has shown on 
hundreds of solo and group shows. Froud 
graduated with a BA (FA) Hons from 
the University of Witwatersrand, and a 
master’s degree from the University of 
Johannesburg, where he runs the Sculpture 
department as a senior lecturer. He has 
curated numerous group exhibitions that 
have traveled the country. He regularly 
shows on more than 20 exhibitions a year 
including showing in Washington, Holland 
and Paris 3 years ago. He was selected as 
the first Site – Specific artist in Residence 
at Plettenberg Bay for 2012 and  again 
for 2013 as  a participating artist in the 
Site – Specific land art Biennale.  Three 
sculptures were selected for an exhibition 
of South African Sculpture in the Hague 
in May 2012, one of which was acquired 
by the SA Embassy there. He showed at 
Nirox Sculpture Park and at Stellenbosch 
Botanical Gardens as part of the ‘Heavy 
Metal’ outdoor Sculpture exhibition in 2013 
and 2014. He is represented in many public 
and private collections. Froud has currently 
curated 2 shows of SA contemporary Art 
to Appalachian State University, North 
Carolina and the Biejing Bienalle 2015 
which are on show at Pretoria Art Museum 
and University of Johannesburg Art Gallery.

George Hol loway

These works document my first year in Johannesburg. 
The materials I used were sourced in the streets 
of the CBD. My experience of Johannesburg was 
measured in barefoot strides & stitched together on 
my Longboard.

I left behind all that was known, comfortable and 
loved to begin my Art Career in Johannesburg, I had 
to make a new beginning. This New Beginning was 
bound to manifest in my Art, and has just begun. 
I have stripped myself bare and am starting again, 
and I invite the viewer to observe the process and 
eventual outcome with me As Above, So Below

Digital print on Archival paper
Reserve price: R4,500.00

Polyhedra
Rusted steel mesh
Limited edition 10 available
Selling price: R6,500.00

Squat White
600 mm x 400 mm x 400 mm
3 mm welded wire, white powdercoating
Reserve price: R13,000.00

Couch Potato
400 mm x 400 mm, 400 mm x 250 mm, 300 mm x 180 mm x 140 mm
Plywood, packing straps, lead cast chairs, 3 mm brazed wire
Selling price: R8,500.00



I zanne Wiid

Genesis
(origin, creation), the first book of the law or Pentateuch. 
creation of the world, Adam
derived from the verb ginomai, meaning to be, begin to be, 
or begin to be in a certain state or condition…a coming into 
being
gene, generation, to generate
the fall of man, the fall, original sin
garden of eden, serpent, tree of knowledge, tree of life

Revelation
(unveiling), apocalypse, revealing of divine mysteries, seven…
churches, seals, trumpets, spiritual figures…
seven heads
allegory of the spiritual path, ongoing struggle between good 
and evil

1989-1994: University of Stellenbosch, South Africa. B. Ch. D 
(Cum Laude)
1996-1998: University of Stellenbosch, South Africa. Diploma 
in Forensic Odontology (Cum Laude)
2004-2005: Liverpool Community Art College, United 
Kingdom. BTEC Foundation in Art and Design (Grade A 
Distinction)
2005-2008: MMU (Manchester Metropolitan University), 
United Kingdom. BA Fine Art (Hons), (Second Class Honours-
1st Division)

Sculpture engage with real space through its physical material, 
becoming a language of construction and destruction, acting 
as reparation, a restoration in the literal as well as figurative 
sense of the term. 

I use traditional materials such as marble, wood, steel, bronze 
and concrete. 

My sculptures are tactile, semi-erotic and transgressive; 
commenting on ‘DIRT’ – that which threatens established 
cultural categories, such as the division between male and 
female, human and animal, public and private. ‘DIRT’ is 
an offence against order, against the categories that help 
promote social stability.

I also comment on the capacity to share or recognize 
emotions experienced by another sentient or fictional being. 
One may need to have a certain amount of empathy before 
being able to experience accurate sympathy or compassion. 
My sculpture embodies (pathos); ‘passion’ or ‘suffering, 
(Einfuhlung); ‘feeling into’, and transgress Alexithymia; 
‘without words for emotions’.

Kevin du Pless is

This collage work focuses on the model in the photograph 
and other young South Africans. It uses a selection of 
sentimental possessions to create a portrait. By discussing 
each object in detail, the work is an exploration of a diverse 
familial background, with her being of Xhosa, Coloured and 
Indian descent. It elaborates on the expectations that older 
generations might have of the youth while also exploring the 
secret life of the young and curious; the work is composed 
of fragments that accompanies the “little angel” into her 
continuing ascent into adulthood while forming her identity in 
the South Africa of today. The objects mostly all belonged to 
three generations of women from her family

Kevin du Plessis was recently awarded a photography prize 
hosted by the Embassy of Sweden in Pretoria and visited 
Sweden on a photography residency. A self-taught fine art 
photographer and designer, he works at the North-West 
University Gallery as an assistant curator and project manager. 
His artwork, which varies between digital fine art photography 
prints and collage making, explores tensions in South African 
society and uses the notions of perception and projection to 
celebrate individuals and the themes depicted in his work. 
His themes also include issues surrounding heteronormative 
thinking, tradition and religion. Mixing and matching 
elements of the material he collects with his camera while 
exploring outside and inside spaces and objects, he constructs 
contemporary artworks that have aesthetic and symbolic 
value to a digital age audience. Kevin has exhibited at several 
finalist exhibitions for major art competitions since the 
beginning of 2014 and has participated in a number of group 
exhibitions since then. He studied BA Language and Literature 
and completed his Honours degree in English literature at the 
North-West University Potchefstroom Campus.

Mommy’s Little Angel (2015)
Digital print on Summerset Velvet 100% Cotton
Limited edition 10 available
Reserve price: R3,900.00 framed
Selling price: R1,950.00 unframed

Genesis
930 mm x 820 mm
Reserve price: R4,500.00

Revelation
930 mm x 820 mm
Selling price: R5,850.00



Lothar Böttcher

Inspired by our affiliation with the Sun and the 
long forgotten gizmos that were built to harness 
its powers. The prismatic lenses can be turned. 
Interaction with the sculpture is encouraged.

Lucas Thobejane

Ram – Helio-Optic Device
800 mm x 700 mm x 150 mm
UV-laminated optical and dichroic glass, hand cut and 
polished, olive wood, steel and copper, found objects
Reserve price: R15,000.00

Guitar Player
500 mm x 300 mm x 150 mm
Wooden sculpture
Reserve price: R5,200.00

Soccer
600 mm x 260 mm x 500 mm
Wooden sculpture
Selling price: R5,460.00

Rugby World Cup
880 mm x 300 mm x 270 mm
Wooden sculpture
Selling price: R5,460.00

Born in 1973 to German immigrants, Lothar grew up on a small holding outside Pretoria. In 1991 he matriculated and went 
to study Art at the Fine and Applied Arts campus of the Tshwane University of Technology (previously known as the Pretoria 
Technikon). Lothar was introduced to glass as an expressive medium in 1994 when the newly established glass department 
was opened. Since then, glass has been his passion.

Glass presented technical challenges that inspired him to further his abilities. In 1997 he enrolled at the Staatliche 
Glasfachschule Hadamar, Germany, where he perfected his cold working abilities under the guidance of masters such as 
Josef Welzel and Willie Pistor.

Lothar returned to his hometown, Pretoria, in 2001. Since then he has established himself as a leading voice in the South 
African glass art scene. He has been instrumental in establishing the South African Glass Art Society which hosted several 
national glass art exhibitions and festivals in 2004 and 2005. He is a part time lecturer at the TUT Glass department, 
mentoring upcoming South African talent.

Using his skills as a cold worker (grinding and polishing of glass)he has created many enchanting sculptures shown at 
numerous prestigious group exhibitions throughout the country. He has several awards behind his name including a top 
10 finalist in the 2007 ABSA L’Atelier competition and publication of his work in the New Glass Review 32 by the Corning 
Museum of Glass.

Lothar’s work is presented in various esteemed galleries in South Africa and his pieces are in private collections worldwide. 
Each sculpture is unique. An underlying theme of experimental endeavours and philosophical queries into the perception 
of contiguous spaces in relation to the viewer is prevalent in most of his work. The glass is often incorporated with other 
materials such as wood and steel, but never leaves the focal point, always enticing the viewer to come closer and interact.

Thobejane’s work deals with, amongst other themes, environmental issues, often 
using the tap as a metaphor.

His work has been described as “transcending the boundaries between the human 
and animal kingdoms, as well as between modern and ancient times”.

1973: born in Sekhukhune, Ga-nkwana Limpopo trained as carpenter
1994: completed Grade 12
2001: won Greater Sekhukhune Municipality Competition
2002: exhibited at Polokwane Art Museum
2004: finalist in Sasol New Signature and Absa L’atelier competitions 
2006: finalist Ekurhuleni Art Award , Sasol New Signature, ABSA L’atelier, exhibited at 

Gordart Project Room 
2007: exhibited at Gordart Gallery, Spier Contemporary and Rendezvous Focus 

Sculpture
2008: exhibited at Franco Mozambican Museum, Mozambique and Polokwane Art 

Museum
2009: joint public sculpture for new Peter Mokaba Stadium with Professor Mike 

Edward, Top 10 finalist Absa L’atelier competition, Rooftop exhibition 
University of Johannesburg

2010: public sculpture with Clive van der Berg in Polokwane, festival artist at Absa 
KKNK, exhibited at Pretoria Association of the Arts, Off the Wall Contemporary 
Polokwane Art Museum, St Lorient Fashion and Gallery and Hyde Park Hotel, 
Fried Contemporary and finalist Spier Contemporary

2011: Fried Contemporary, solo exhibition, Absa Gallery, Johannesburg
2012: Fried Contemporary, Absa KKNK , Pretoria Association of Art, Polokwane Art 

Museum
2013: Inobos Art Festival; Polokwane Art Museum
2014: Absa Gallery, auction for Mandela Children Hospital`s fund: Off the Wall 

Contemporary.
2015: land art at Emmarntia’ Johannesburg. Bloemfontein Art Museum; 

Bloemfontein. Art It Is; Johannesburg.100 Years Anniversary for Die Burger; 
Cape Town

Residency in 2014: Sylt island Germany

Collections: Art bank, Johannesburg; Pretoria Art Museum, ABSA KKNK, University of 
Pretoria, Telkom,University of South Africa and several private collections around the 
world.



Michael  Meyersfe ld Pascual  Tarazona

The painting is a reflection of my Inner Space and Passion.

1940 – Born Valencia Spain
1968 – Saint Martin School of Art – London 
1975 – Fashion Designer South Africa
1985 –University of Witwatersrand Fine Arts
20 years – Several group and solo shows in Spain, France 
and South Africa

My images are both staged and observed, best 
described as social commentary with a strong 
aesthetic sensibility.

It is my wish that the viewer attempts to 
see behind the obvious, behind what each 
photograph documents. In this way they look 
beyond the image and intuit that which is absent, 
relevant to their own perception.

Apart from numerous private collections, my 
works are in the following collections:
The Absa Art Gallery.
The Johannesburg Art Gallery.
Pretoria Art Museum.
Richard Borek GmbH & Co. KG Collection.
Constitutional Court Art Collection.

Inner Space 11
910 mm x 760 mm
Mixed Media on Canvas
Reserve price: R7,800.00

Empty Billboard
Giclee print.
Paper Size: 810 mm x 965 mm
Image Size: 555 mm x 755 mm
Reserve price: R20,000.00 

Nanny
Giclee print.
Framed:
Paper Size:  810 mm x 965 mm
Image Size: 555 mm x 755 mm
Selling price: R25,000.00 



Sal ly  Rumbal l

The whole idea of compassion is based on a keen 
awareness of the interdependence of all living beings, 
which are all part of one another, and all involved 
in one another. – Thomas Merton (1915-1968 French-born 
Catholic writer, poet, mystic, Trappist Monk, social activist, student 
of comparitive religion)

These images were taken at my home in a bustling 
suburb of Johannesburg. The Hornets working 
together in Interdependence: Community have a 
highly organised cohesive and social presence. They 
value their colony and the interconnectedness of 
their existance. The Hadeda in Interdependence: 
Security is unintentionally excluded from my space by 
a high wall and an electric fence. He was ‘captured’ 
unconventionally through bird-watching binoculars, 
creating the spy-like halo. 

Since completing her Fine Art degree (cum laude) 
at the University of Johannesburg in 2011, Sally 
Rumball has participated in several group 
exhibitions and art competitions – Highlights 
include the Thami Mnyele Awards exhibitions in 
2009, 2010, 2011; the Sasol New Signatures 
Awards at the Pretoria Art Museum, with her pieces 
Chair:Bones(male) and Chair:Bones(female) in 2012; 
Gordon Froud’s Leonard Cohen and Tom Waits group 
exhibitions in 2011 and 2013 respectively; and the 
Jozi Land Art exhibition at Johannesburg Botanical 
Gardens in 2014.

Rumball has contributed ink and pencil illustrations 
for a published book The Story of Humphrey the 
Hereford, written by Stephen Marcus Finn and 
sponsored by Beauty Without Cruelty. 

Over several years, Rumball’s work has explored 
the history of human/animal relationships, issues 
of animal cruelty, and more recently the damage 
excessive consumerism is inflicting on nature. As her 
vision becomes more concentrated, she is considering 
the position she holds as an animal advocate, 
and the origin thereof. She is exploring childhood, 
memories, loss, relevance, consequence, messages 
and secrets. She expresses her concerns through the 
use of spontaneous mark-making, contemplative 
realism, layering with found objects, mixed-media, 
collage, assemblage and photography.

Ronel  de Jager

Ronél de Jager studied BTech Fine Art at the Tshwane University of Technology, where she obtained distinctions in Painting 
and Printmaking in her final year. She has been a regular finalist in national art competitions such as Absa L’Atelier Art 
Awards (in 2008, 2013 and 2015), Sasol New Signatures (in 2007, 2008 and 2010), Thami Mnyele Fine Arts Awards (in 
2006 to 2011) and has participated in numerous curated group exhibitions across South Africa. Her works are included in 
the Art Collections of Sasol, Telkom, Spier, Rand Merchant Bank, South African National Library, Nando’s UK and Malaysia, 
with various works in private collections nationally and internationally.

De Jager’s work traverses the mediums of painting, video, mixed and multi-media art. Her recent début solo exhibition 
A.M. After Midnight was a multi-media, multi-spatial exhibition which unfolded in three parts in a series of diverse spaces 
with the first A Prelude hosted by ROOM Gallery & Projects in Braamfontein, Johannesburg. The second instalment of the 
exhibition, An Interlude, was one of the featured installations at the 2014 Turbine Art Fair. With both these exhibitions 
culminating in the third and final part (hosted by Lizamore & Associates gallery, Johannesburg). As each new element of the 
project is unveiled, previous incarnations exist in memory. Across this evolving body of work, the recording and capturing 
of light acts as a register of moments of silence, movement, flux, transition and metamorphosis. By exploring the transient 
qualities of Time, Space and Memory, de Jager continues her exploration of the fleeting and ephemeral nature of the 
transcendental.

De Jager describes her works as evolving from traces of light which become fragments of a greater whole – chance 
encounters that either resonate and linger, or are seen and forgotten.

Fertile Ground for Golden Regrets (series of 7 works) (2015)
300 mm x 410 mm each (Wooden frames)
Oil & mixed media on board
Reserve price: R19,500.00 for series of 7

The work distils the experience of a road trip through 
South Africa, from Johannesburg to Cape Town and 
back, which was not only a physical journey but one 
of deep contemplation.

Traversing unfamiliar spaces, leaving with snapshots 
of lives alien yet strangely recognisable, real yet 
illusory in their fleetingness, I am confronted with 
questions: Where do I belong in this South Africa 
- this place called home? Where do I look for my 
identity in this cultural diversity, this complex history, 
this fragile and fragmented present? 

I find myself immersed in the journey of a people who 
search for redress and hope for belonging - revisiting 
memories, harbouring regrets and unrelenting 
privilege, building visions that always seem to reveal 
themselves as just another brief stopping point along 
the way.

Adrift in uneasy anticipation and fractured 
understanding, a sense of displacement persists. 

Interdependence: Community
420 mm x 297 mm
Limited edition 10 prints available
Selling price: R1,500.00

Interdependence: Security
420 mm x 297 mm
Limited edition 10 prints available
Reserve price: R1,300.00



Sybrand Wiechers

Liar liar pants on Fire
We live in a world where lies have permeated every aspect of our 
daily lives, whether they are from parents, preachers, corporate 
entities or politicians. It is so prevalent that we normalize it by 
describing it in sanitized phrases like “election promises”, “clever 
marketing”, “spin doctoring” or even negating the impact of it 
with childish rimes. But the truth of it is that lies not only damages 
the lied to but also ties up and blinds the liar.

Cloud Three
The dreams of a child are free and unfettered; it is truly in the 
clouds. But as time goes by they get tied down by more and more 
“strings” of the adult world, whether they be real or perceived, 
inevitable or imposed by society. But this piece is not a lament 
of the inevitable because if you step back and look at all those 
strings you can see that they too are just Rapunzel’s hair from 
another fairytale, a way to escape. So dream on.

Born on spring day 1970 in Pretoria, Sybrand Wiechers spent 
his formative years in the capital. Being a third generation 
sculptor it was only natural that after completing his schooling 
and compulsory military service Sybrand pursued his tertiary 
studies in the field of fine arts. He spent the next seven years 
studying sculpture and multimedia at the University of Pretoria, 
the Technicon of Pretoria and UNISA. Over the next ten years 
Sybrand travelled the country and world working predominantly in 
the film and television industry. In 2004 he returned to his roots 
on the northern slopes of the Maggalies Berg and resumed his 
sculpture career in earnest, starting with his first solo exhibition 
at the Association of Arts Pretoria in 2005. In 2006 Sybrand won 
the best Sculpture prize at the Ekurhuleni Fine Arts Award and the 
technical excellence in concrete award at the PPC Young Concrete 
Sculptor Awards. He has been exhibiting extensively across the 
country partaking in more than thirty group and collaborative 
exhibitions, including another solo show at the Gordart Gallery in 
Johannesburg in 2007 and at the Association in 2009. His works 
are represented in many private and corporate collections both 
locally and internationally. Sybrand’s work marries contemporary 
sensibilities with a strong sense of sculptural tradition; he does 
this with humour, a passion for objects and an almost fetish like 
fascination with materials. 

“The central themes in my work is all the aspects of being human, 
I strive for a deliberate negation of egocentric intellectualisation 
in art and move towards universality through humour. A recent 
spelling mistake in a press statement has consolidated my feeling 
towards my works, pieces were described as mediation pieces 
instead of meditation, and that is exactly what I strive for.”

Cloud Three
250 mm x 250 mm x 700 mm
Steel
Reserve price: R8,840.00

Liar Liar Pants on Fire
300 mm x 250 mm x 400 mm
Steel
Selling price: R9,880.00

Tanisha Bhana

Lines of Power (2014)
830 mm x 600 mm (unframed) 
Archival pigment print 270 gsm  
Selling price: R6,000.00

Modern Ecosystems 1 (2013)
1160 mm x 910 mm (unframed)  
Archival pigment print 270 gsm  
Reserve price: R3,000.00

Creating a narrative of people and places that exist 
on the so-called ‘fringe’ of South African society, I 
enjoy spending time with people and places outside 
of South Africa’s mainstream economy, who are 
sometimes outcaste, ostracised, unsightly and often 
harassed and criticised, but yet necessary to complete 
all parts of our value chain.

Exploring the construct of place in a flowering 
democracy, I visit the places of abode of South 
Africa’s informal recyclers, plastic and metal 
collectors, informal immigrants, construction 
workers and landfill collectors in an attempt to 
understand the informal workspaces hidden amongst 
Johannesburg’s urban forest which support the value 
chain of the economic metropolis.

In the human engine of growth in a productive 
democratic economy lies the eternal hope of every 
living being to flourish and sustain life. Inspired by 
the silent voices of discarded people and places, 
my work invites us to remember who we are in the 
burgeoning marketplace.

Tanisha has held solo exhibitions in South Africa and 
Germany and participated in curated exhibitions in 
South Africa, France, Germany, Netherlands, Namibia 
and United States.

She has displayed her work at economic and climate 
leadership conferences in Johannesburg and held 
discussions on the topics of Rebirth, Transformation 
and Decomposition in South Africa.

She describes her process as the deliberate 
destruction of images to transform the contemporary 
to the futuristic, declaring that “destruction naturally 
breeds creation and, in creating, we often destroy”.

A self-trained contemporary South African visual 
artist and Poet, focussing on new media, Tanisha is a 
recipient of various merit awards in South Africa and 
has published a monograph with ArtCo Publishing in 
Germany.



Wilma Alberts

cLICcLIC
(Size 41- Shoe)
Reserve price: R1,000.00

Ruby Slippers for a Rainbow Nation
The Rainbow Nation like Dorothy is also “Somewhere over 
the rainbow”, or not in Kansas anymore. These shoes are for 
a grown up Dorothy not just glitz and glam but real leather 
and supported by a solid wedge to take the wearer / viewer 
through all situations without losing your balance or your sense 
of humour.

Wilma Alberts
1985 – Foundation Year Art Tswana University of Technology
1986-1988 BA Fashion Tswana University of Technology
1993-1996 Central Saint Martin – London 
1998 – 1999 London College of Fashion
2005- 2007 Westminster University London

After completing my degree in fashion in South Africa, working 
and lecturing fashion in South Africa. I pursued my dream of 
working in the fashion industry in London. I carried on studying 
further in fashion in London while also working in the industry 
for 17 years. Starting off in production and working my way 
back into product development and design. Manufacturing and 
designing for the fashion retail industry in the UK, Europe and 
USA. I returned to South Africa 3 years ago to once again walk 
in my ruby slippers on African soil.




